
Počasna gošća FEST-a, Dominik Blan
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Jedna od najcenjenijih francuskih glumica danas, Dominik Blan, na 37. FEST stigla je juče, pravo na konferenciju za novinare. Ova dobitnica četiri nagrade Cezar, pojavljuje se u dva ostvarenja ovogodišnjeg FEST-a; „ Razumećeš jednog dana“ i „ Druga žena“. Pre projekcije ovog drugog, gospođa Dominik Blan se juče poklonila publici u Velikoj dvorani Sava centra:

-Ja Branim An Mari i volim An Mari. Uvek sam zaljubuljena u likove koje glumim jer je to nophodno u poslu kojim se ja bavim. Ja sebe doživljavam kao njihovog advokata. Ona je slobodna žena, socijalna radnica koja želi da započne novi život, ali je u tome sprečava ljubomora koja je, u stvari, varijacija želje. Ona je jedna celovita žena koja polako pada u ludilo. Ovaj film je značajan upravo zbog toga što prikazauje kako čovek može za zapadne u ludilo, rekla je Dominik Blan na konferenciji za novinare 37. FEST-a, govoreći o liku koji tumači u filmu 
„ Druga žena“.

Gošća iz Francuske će večeras, na sceni Jugoslovenskog dramskog pozorišta odigrati predstavu „ Bol“ u režiji Patrisa Šeroa, koja je nastala od delova dnevnika Margaret Diras:

- Ovaj komad se dešava u aprilu 1945. godine i opisuje ženu koja čeka svog čoveka koji treba dase vrati iz logora. Ona je spremna da umre čekajući. U ovom komadu je opisano 47 dana tog čekanja. Igram mladu Margaret Diras, koja je u mnogo čemu drugačija od one koju smo kasnije upoznali, rekla je Dominik Blan pozivajući sve zainteresovane da pogledaju predstavu „ Bol“, većeras u Jugoslovenskom dramskom pozorištu. 

Igor Kalenov, reditelj filma „ Aleksandar. Nevska bitka“
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RUSKA SAGA

U programu Otkrića 37. FESTA, prvi film koji je prikazan u bioskopu „ Balkan“ je film Igora Kalenova “ Aleksandar. Nevska bitka“. Film je ekranizacija istorijskog događaja iz 13. veka, čuvene bitke na reci Nevi u kojoj je vojska Rusije pobedila vojsku Švedske. Ruski komandant je bio knez Aleksandar koji je posle ove bitke i postao Aleksandar Nevski. Bitka se odigrala 15. jula 1240. godine. Film Igora Kalinova izazvao je veliko interesovanje, ne samo u Beogradu (prva projekcija na FEST-u za koju se tražila karta više) već  i u Poljskoj, Francuskoj, Nemačkoj ......

- Odlično je to što je moj film izazvao interesovanje, jer je on i sniman za publiku, a i snimili smo  film koji se bavi ne samo istorijom Rusije već je i aktuelan u današnje vreme. Interesovanje za ovaj film je, ne toliko nepoznavanje istorijskih činjenica, već odsustvo flimova ovog žanra u bioskopima. Ne bih mogao ni da pomislim da se ne zna ko je Aleksandar Nevski; njegovo ime je velikim slovima upisano u istoriju Rusije, a znam da za njega znaju i Poljaci, Turci, Francuzi i Nemci.Veliko interesovanje za moj film je  dokaz da se ljudi i van granica Rusije zanimaju ovu našu sagu. Gledaoci  su se svakako pronašli u tim istorijskim događajima, a mi smo izgleda uspeli u svojim namerama. Znate, teško je snimiti istorijski film. Da biste to uspeli morate biti autentični i spremni na veliki posao. Takođe je, da budem iskren, potrebna i velika odgovornost. Trudili smo se da se bavimo tačnim istorijskim događajima a ne o nekim  istorijskim fantazijama.

Georgij Ovašvili, reditelj filma „ Druga obala“
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PRVI FESTIVALSKI KORACI

Gost ovogodišnjeg FEST-a, gruzijski reditelj Georgij Ovašvili je po završenim studijama u domovini, ali i u Americi, radio uglavnom kratke igrane filmove. Film „Druga obala“ je njegov prvi dugometražni igrani film i biće prikazan danas u DKC u 20 sati i 30 minuta u okviru  takmičarsog programa Evropa van Evrope :

-Činjenica da se film „ Druga obala“ nalazi u takmičarskom programu FEST-a je za mene čast, ali i neka vršta „treniga živaca“. Kada se takmičite, Vi ste stalno pod nekom vrstom tenzije, obuzima Vas posebna emocija, kao kad` nešto čekate. Zbog svega toga sam malo pod stresom i malo nervozan, ali se nadam da će projekcija mog filma proteći u najboljem redu i da za nervozu nema razloga. Ipak, „vatreno krštenje“ je za mene bilo učešče filma na upravo završenom Festivalu u Berlinu. To je bila svetska premijera mog filma koji prikazan u okviru programske celine Generation. Nismo osvojili nagradu, osim što  je nagrada za nas činjenica da smo bili na programu Berinala. Dobro je da su prvi „ koraci“ bili  baš ti međunarodni. Mene sada čeka dodatna trema i dodatno uzbuđenje jer niko još u Gruziji nije video film. A kod nas se godišnje snimi dva do tri filma, tako da  treba da opravdam poverenje koje mi je ukazano time što su mi obezbeđena sredstva da snimim film.

Dok sam radio na filmu „ Druga obala“, paralelno sam razvijali scenario za moj 
(nadam se) budući projekat. Na žalost, moj scenarista sa kojim sam nekoliko godina radio, je preminuo pre dve nedelje i ja se još uvek oporavljam  od tog šoka. Ostao sam sam sa ogromnim poslom koji se zove uobličavanje te filmske priče. Nadam se da ću ga uspešno okončati i početi da snimam svoj novi film.    


[image: image4.emf] Mladen Đorđević, reditelj filma „ Život i smrt porno bande“
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ZANIMLJIV SPOJ 

Mladen Đorđević je diplomirao režiju na Fakultetu dramskih umetnosti sa dugometražnim dokumentarnim filmom MADE IN SERBIA, koji ga je, slobodno može da se kaže, proslavio. Zahvaljujući uspehu tog filma uspeo je da obezbedi sredstva  za  „ Život i smrt porno bande“, jedini domaći film koji se takmiči u programu Evropa van Evrope. Film je nastao sa željom da likove iz dokumentarca, tj. ljude sa socijalne margine, provede kroz srpske puteve (u pitanju je road movie) i da ih u jednom momentu  dovede u dodir sa elementima iz žanrova koji nisu bliski istočnoevropskom filmu, kaže Mladen Đorđević  :
-Mislim da je u “Porno bandi” zanimljiv taj spoj crnotalasne estetike (Pavlović, Žilnik …) sa elementima iz savremenog japanskog filma, američkog horora, filmova Džona Votersa, Pola Morisija … Hteo sam da vidim kako funkcioniše kemp u blatu :) I mislim da je to jedan vrlo zanimljiv spoj. Mene izuzetno zanima taj metafilmski pristup, to kombinovanje raznih, naizgled nespojivih filmskih stilova. To mi je interesantnije od socijalno-političkog angažmana, mada Porno banda sadrži i taj sloj. Ovaj film je zapravo priča o sukobu ruralne i urbane Srbije, Erosa i Tanatosa, film o Balkanu na kome smrt odnosi pobedu nad Erosom …, rekao je reditelj Mladen Đorđević hrvatskom časopisu  Klik.
Film Mladena Đorševića  finansiran je sredstvima koja je obeybedila Skupština grada Beograda na Konkursu za finansiranje proizvodnje (stimulaciju) filmskih ostvarenja. Prducent filma je Flm House Baš Čelik.
 Film “Rvač“, reditelja Darena Aronofskog
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  Zanimljivosti

Film je snimljen za 35. dana

Navodno glavni glumac Miki Rurk i kompozitor muzike Brus Springstin radili su film bez honorara

Gluimac Mark Margolis pojavio se u svim filmovima Darena Aronofskog

Režiser filma Daren Aronofski i glumica Mariza Tomei išli su u istu srednju školu

  Daren Aronofski je otkrio da je Miki Rurk bio njegov pravi izbor za ulogu u ovom filmu, ali je studio koji ga je producirao želeo Nikolasa Kejdža u glavnoj ulozi. Aronofski je želeo samo Rurka u toj ulozi i uspeo je da istraje u svojim zahtevima. Film je prikazan na Filmskom festivalu u Veneciji dva dana pošto je završen i osvojio je Zlatnog lava. Predsednik žirija reditelj Vim Venders  je žarko želeo da Rurku dodeli i Pehar Volpi za glavnu ulogu,ali festivalska pravila su stroga i jedan film ne može da dobije obe nagrade. Rurk je bio zadovoljan činjenicom da glumi u pobedničkom filmu.

Miki Rurk je osvojio svoje prve nominacije za Oskar i Zlatni globus ulogu u ovom filmu. Za ulogu u ovom filmu osvojio je i nagrade BAFTA za najbolju glavnu muškui ulogu, Indipendent Spirit nagradu, Nagradu udruženja glumaca i Zlatni globus, ali ne i nagradu Oskar.

DANAS NA KONFERENCIJI ZA NOVINARE: 

 

MLADEN ĐORĐEVIĆ, reditelj filma „ Život i smrt porno bande“

SRDAN GOLUBOVIĆ, producent filma „ Život i smrt porno bande“

ANA AĆIMOVIĆ I MIHAJLO Z. JOVANOVIĆ, glumci u filmu „ Život i smrt porno bande“

 

IGOR KALENOV, reditelj filma "Bitka na Nevi"

 

ĐERĐ OVAŠVILI, reditelj i TEDO BEKHAURI, glumac u filmu "Druga obala"

 

DINA JORDANOVA i NEVENA DAKOVIĆ, koje će predstaviti knjigi "Balkan kao (filmski) žanr" dr Nevene Daković

 

LIONEL BAIER, reditelj filma "Drugi čovek"
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DANAS NA NOVINARSKIM PROJEKCIJAMA: 

 

09.30  IZMEĐU ZIDOVA (128 min.)
14.00  RVAČ (105 min.) 
16.00  DŽONI BESNI PAS ( 96 min.)
18.00 NA SAHRANI ( 99 min.)
20.00 SLUČAJ BADER-MAJNHOF ( 150min.) 

   SUMMARY 

Karen Shahnazarov, director of the film „ Vanished Empire“ 
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I HAVE MADE A „NEWER“ FILM

FEST’s guest Karen Shahnazarov was slightly confused bz the question about his latest film. Namely, the sound of his latest film is currently being mixed and hence the Vanished Empire is not his latest film.

„My previous film – the Vanished Empire – is a film about my youth in a country which is no more. It’s a film about people who lived in the seventies of the previous century and couldn’t even have dreamed that the country they were living in was going to vanish. You in Serbia are in a similar situation so you know what I’m talking about. I came to Serbia a dozen of times and I have been on FEST several times, the first time was somewhere in 1987, when Yugoslavia still existed. It is very difficult to describe feelings related to the dissapearance of a country. This is what I tried to show in my film; the feeling of people who never dreamt it would happen, but also to describe the changes in the world that affected the breakup of the former USSR. I couldn’t say that I would be able to precisely say everything that has happened, but I am sure I will be in some fifteen years. Presently I know that too little time has passed and that only the generations of our grand children will be able to define the events. What we can talk about is the awareness that the country we were born in is gone, that we are sorry and that we feel nostalgia for the things we lost.

The film I am working on currently is based on Chekhov’s Pavillion no. 6. I have been thinking about this project for a long time. Twenty years ago, I was considering its realization and I even found an Italian producer. In the original casting, the role should have been played by Marcello Mastroiani. I have long worked on the script, we have adapted it and transferred the story to the contemporary times. However, the Italians wanted more of a classical approach and we gave up the shooting. Twenty years later, I recalled everything I wanted, remodernized the story (it is happening today, twenty years later). The sound of the film is currently awaiting to be mixed and I hope the premiere will be held in mid-March, says Mr. Karen Shahnzarov.

ROUND TABLE: WOMEN DIRECTORS OF SOUTHEAST EUROPE
Today will be held the round table Women Directors of Southeast Europe, which has, at the proposal of director Slobodan Sijan, been included in the program of the associated events of FEST. For that reason, Belgrade has received the visit of Ronald Halloway, expert in Eastern Europe film, who will be the moderator of the round table, as well as keynote speakers Zilke Johan Rebiger, the Director of the International Women’s Film Festival in Dortmund, Kostadina Jordanova, Head of the Cathedra for Film Studies on the St. Andrews University in Scotland and Bernd Buder, advisor of several film festivals (Go East, Berlinale…).

Ronald Halloway, expert in Eastern Europe film
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„We have gathered a great team on this round table. I’m not sure I know everything about women directors in this region. I hope that we will come to a mutual conclusion. Zilke had a program in Dortmund presenting women directors from Russia. There are a lot of women directors in this region in different areas of film creation and it is high time to have a discussion about that and to see whether this is merely a movement, some new wave and to see whether they want to leave their country, such as many German directors always wanted to go to Los Angeles. But many women directors nevertheless opt to stay in their country, to make stories about their country, themselves, Southeast Europe… I hope what I told you is an indication for what I expect from this round table.

Zilke Johanna Rebiger, Director of the International Women’s Film Festival in Dortmund
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· I’m not sure what to expect from this gathering, but I hope we will meet with some directors and hear what kind of films they want to make and what problems they are facing making films. I will maybe learn something about other women film festivals (if any). I am very curious, for this is my first time in Belgrade, Serbia and this region as a whole. I am familiar with the women directors and their films, but I would like to get to know them better.

Kostadina Jordanova, Head of the Cathedra for Film Studies on the St. Andrews University in Scotland
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“I expect that women directors will show up and that they will participate in the discussion. Because, when we get to meet them and hear about their work, we will be able to try to bring their films outside of the borders of the countries they were created. We will perhaps be able to help the women directors from Southeast Europe finally have their own festival. Our task is to enable that they be visible, because we know that there are women out there making films, but we are somehow not meeting them. Or very rarely. For example, in Bulgaria we have Binka Zilesku; it is an old lady in her late seventies, but she was a very important name of experimental film in Bulgaria in the sixties. There are a lot of young women directors whose time is yet to come. A couple of years ago, one of them was awarded on the Sarajevo Film Festival. A couple of days ago, I was looking at a brochure about film in Bulgaria and I saw that there are more female than male names. It is a pleasant surprise. I know, for instance, a lot of works done by women directors from Greece and I hope we will be talking about them too.

Bernd Buder, advisor of several film festivals (Go East, Berlinale…).
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I expect we will discussing the eternal theme of our discussions; is there or is there not a female and male approach to film and societal issues. Women directors are seemingly today more present than ever, but the male directors are nevertheless completely dominant. I can’t say if there is a women’s film in the sense of the word used in literature, because film is the product of collective work. A typical example for that is the film “Three Summer Days” by Mirjana Vukomanovic, whose script was written by Gordan Mihic. We have this issue being discussed by both sexes in Germany too. I cannot tell you whether the approach of women directors is more personal. I know many directors who have this “more personal” approach and I also know many women directors who have a “patriarchal” approach. It is may something to be discussed today. What’s certain is that film is a collective product. It is mainly the work of the director, but not as a rule. But when a woman writes a script, directs a film and puts her signature as the producer… It’s also a topic for discussion today.
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